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From	A	 Plaine	 and	 Easie	 Introduction	 to	 Practical	 Musicke	 (London,	 1597).	 Morley	 presents	 the
tunes	 in	 equal	 semibreves,	with	no	 indication	of	 recitation	note	or	half-way	point.	Note	 values
and	barlines	are	therefore	editorial.
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(is	is	the	source	of	the	Morley	Fauxbourdon	Evening	Service,	which	was	created	by	Sydney	Nicholson
in	the	1950s,	based	on	the	Fifth	and	Eighth	tunes.)
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