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ANCIENT GROOVE MUSIC

Miserere mei

TOMMASO BAI
(1650 - 1718)

Sources: Vatican MS 203, scribed by Thomas Altavilla in 1713; Afieri, Pietro: Il Salmo Miserere posto in musica
da Gregorio Allegri e da Tommaso Bai, Publicato cogli Abbellimenti per la prima volta, Rome 1840. Note values

have been halved.
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EDITORIAL NOTES

The Miserere mei of Tommaso Bai, written in 1714, is linked inextricably with the more famous setting
by Gregorio Allegri. Indeed, Bai’s version owes much to Allegri, being set in the same key, for the same
forces, and composed of two alternating choirs of five and four voices, sandwiched between plainsong
verses. More than that, both works were composed to accommodate certain ‘set-piece’ ornaments
—known as abbellimenti— which were already in existance before the pieces were written.

Bai’s setting lacks music for the first half of the final verse (Tunc acceptabit), and this was traditionally
provided by the music from Allegri’s settings. As a result of the inclusion of Allegri’s verse and the
shared ornamentation, Bai’s setting was sometimes considered to be a ‘mix’ of the two, though this is
not a fair summary.

EDITORIAL METHOD

Note values have been halved and the music displayed at original pitch. This edition takes the
publication by Pietro Alfieri of 1840 as its source. Alfieri writes out both the Allegri and the Bai
settings, followed by an appendix, which shows 5 different abbellimenti, labelled A-E. These letters are
then marked in the score at the point where they are to be introduced. These abbellimenti have been
substituted into the main piece in this edition without comment.

PLAINSONG
The plainsong supplied is the Tonus Peregrinus, on which Allegri’s original was based. The plainsong
may equally be recited on a single note, such as a B flat.

Allegri’s setting is also available from Ancient Groove Music.
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